
Yellow Wallpaper
by Bishon Hart



Logline
A modern adaptation of the classic 
short story by Charlotte Perkins 
Gilman. A young newlywed begins to see 
mysterious visions in the wallpaper of 
her new home after a personal tragedy.   



Story

Scarlett Walden, a young unpublished author, and her successful Hollywood director husband 
Evan rent a house in upstate New York where Evan is shooting his next film. Suffering from 
emotional distress after a miscarriage and devastating career setbacks, Scarlett begins to 
see shadows of women in the yellow wallpaper of their bedroom. Evan, unable to see them, 
worries for Scarlett’s sanity. As Scarlett’s mental state unravels, she becomes determined 
to free the ghosts or else succumb to their same gruesome fate. 





Characters
Scarlett Walden - a 30 year old writer of young adult fiction, Scarlett 
suffered a miscarriage shortly after being dropped by her literary agent. 
Scarlett, once a fiery and passionate artist, is now stifled by 
depression, PTSD, and writer's block. Though originally excited at the 
prospect of using her stay in the house as a writer’s retreat, Scarlett’s 
symptoms worsen under the isolation of being alone all day, forced to 
create. 

Evan Walden - a 30 year old Hollywood director, fresh off of an Oscar win for 
his first feature. Often referred to as a Wunderkind, Evan is cocky and 
ruthless, and finds his wife’s worsening mental health to be a shadow over his 
glistening success. 



Tone and Comps

Hereditary Midsommar

A Ghost Story Rosemary’s Baby



Themes
Female Rage, Grief, Generational Trauma, Artistic 
Frustration, Patriarchy, Mental Health, Isolation, 
Sexuality 





Why?
The first time I read Charlotte Perkins Gillman’s feminist tragedy, in which she documented her own 
suffering under the “rest cure,” I thought of my female ancestors whose stories will likely never see the 
light of day. They were women who wanted to be and see and do but were caged by diagnoses of hysteria, 
marital violence, childbirth, and the unpaid, unending labor that comes with being a “good housewife.” 
 
In recent years, nostalgia for traditional gender roles has become an online aesthetic called the Trad 
Wife, where wealthy women make homemaking look beautiful and easy. The symbol of the Trad Wife has been 
used throughout history in marketing and media to demonstrate that America “thrives” when women focus on 
domesticity. The Trad Wife romanticizes the 1950’s - a time in which women were expected to reject 
ambitious pursuits in order to stay home, raise children, and provide household labor to their working 
husbands.  
 
It is no coincidence that this sudden surge of Trad Wife content coincides with the gradual chipping away 
of women’s rights - from the overturn of Roe V Wade to the continued discussions of revisiting 19A and a 
push to overturn no-fault divorce. Now more than ever is the time to make art that mirrors the realities 
women are facing in American society, as culture begins to glamorize a return to the "Great American Way" 
that had women locked in houses and going mad in the attic, without financial independence and limited 
political influence.



Purpose
Yellow Wallpaper chronicles the creation of the “mad 
woman” by showing the ugly side of Trad Wife 
expectations. The protagonist is suffocated by the 
feminine rot of being left alone and isolated in the 
monotony of daily living. She wants to express 
herself and achieve the level of artistic greatness 
that her mediocre husband attained through privilege 
– but her creativity is stifled by her failure to 
fulfill the Trad Wifely duty of procreating. Her 
descent into madness is due in part to the 
realization that she is trapped, and haunted by the 
ghosts of women who died in the same beautiful 
yellow cage. Yellow Wallpaper shows what happens 
when women feel both dissatisfied with and burdened 
by their inability to live up to being a perfect 
wife and succumb to the Problem with No Name.



Writer + Director
Bishon is an award winning writer living in New York City.  
Born and raised in Philadelphia, she moved to NYC to study 
drama and playwriting at the Lee Strasberg Theater and Film 
Institute. Her feature length screenplay, NO FURY, and her 
television pilot, HIRE, have both been shortlisted by The 
Blacklist / Women In Film for their 2022 feature and 2024 
episodic residency programs. NO FURY also went on to rank in 
the top 15% for the 2023 Nicholl fellowship. 
 
Bishon's work seeks to pull back the curtain on an 
intersectional feminine experience under patriarchal systems of 
oppression. The common thread connecting her work are the messy 
women at the center - bursting with rage and grief and desire. 
 
Yellow Wallpaper is part of her short horror duology and is 
being developed alongside her interpretation of the legend of 
the Girl with the Green Ribbon, titled Green Ribbon.
bishonhart.com 

http://bishonhart.com/


Producer
Kat Donachie is a NYC based creative. Her work has spanned 
dance, theater, film and television. She began her career in 
classical and contemporary dance working for companies from 
Houston to NYC, and later working commercially in NYC for 
clients including Marc Jacobs, Conde Naste, Meroka.tv, Hubert's 
Lemonade, Amanda Pearl and others. As an actress she has worked 
both on and off screen most recently in Isaac Byrne’s 
One.Two.Three at the MCS Theater. As a producer Kat seeks to 
bring stories to life that speak to parts of the female 
experience that are not often told. In her recent film Funky by 
writer Shoval Tshuva, she was originally drawn to the fact that 
the film discussed the challenges of sensuality and sex after 
trauma, through the lens of friendship, self empowerment, and 
sex toys. She sits as the CFO of the Nordic International Film 
Festival and works as a choreography and assistant director for 
Manhattan Youth. 
@katdonachie| katdonachie.com 

http://katdonachie.com/


Contact
Thank you for your interest!

Bishon Hart
bishon.prushankin@gmail.com

Kat Donachie
kmdproductionsnyc@gmail.com
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It’s just fabric and ink. It 
can’t drive you mad.

Yellow Wallpaper


